THE PLAY

By Alexander Woollcott

MONSIEURRL BEAUCAIRE, an operetta in a
prologue and three acts. Based on the

story by Booth Tarkington; book by
Frederick " Lonsdale; lyrics by Adrian
Ross; musje by Andre Mcssager. . At the
Nevg Amsterdam Theatre.
Monsleur Beaucaire.v.oviceeees Marion Green
Philip Molyneux...cvvevennonnn. John Clarkae
Frederick Banilson....... e Lennox Pawle
Rakell vovveiiveiiniiininne, . .Spencer Trevor
Francols......coeenevens Ceanetes Yvan Servals
Duke of Winterset.....v...... Robert ’arkey
Beau Nash....veeees, v» . Robert Cunningham
Townbinke...... Nesbecebanene Andre Brouard
Captain Badgero...... S bessess e Percy Curr
JOUILe, i vaeiverivranresese. . HArry Franklas
Bleksitt. .ovieiveernnnns cveernsBric Snowden
arquis de Mirepolx............ Yvan Servals
Lucy............. e reeeaean Marjorie Durgess
Cournitess of Greenbury........ larbara Esme
A Glrl....... Ceeeeeaesans Vesaasas IZllen Grubb
Lady Mary Carlisle....... ...Blancho Tomlin

“ Monsieur Xeaucnire’ Is Captivating.

When word went forth that Gilbert
Miller would transport from London his
ghining overseas success, the Messager
opera based upon DBooth Tarkington's
Bath comedy, great things were ex-
pected. Thosa expectations were justi-
fied last evening when ** Monsleur Beau-
cafre’” arrived at the New Amsterdam
Thealre, for it is brimful of gayety and
charm and has quite the loveliest score
we¢ have had since the days of * The
Chocolate Soldier.” ‘' Monsieur Beau-
cafre "’ was always engaging as a play,
both in its first American production
and later when the late Lewis Waller
played it at Daly's, but in its new form
it seems too good to be truo.

The origlnal story has been consider-
ably denatured for the purposes of the
Ifbrettist, whose work is ordinary
enough. The lyrics hy Adrian Rose are
considerably better than ordinary, but
best of all are the many Messager mael-
odies fromm the *“ Wan Littla Iogs”
song with which the score gets under
way to the tenor's lovelace lyrics,

which were more rapturously applauded
last evening than any other part of the
score. It Is the music of *‘‘ Monsleur
Beaucaire '’ which lends its latest ad-
vent {ts distinction. ,

The new operetta at the New Amster-
dam is the Initial production In America
by Gilbert Miller, the son of our own
Henry Mliller, who, b¥Y his recent ad-
ventures in the Eaglish thestres, has
been by way of becoming the foremost
L.ondon producer, or soniething rather
like that.

It is o =ubstantial and open-handed
preduction he has given to the Messager
opera, and for the singing of it he has
agssembled a company rich, or at least
comfortably well off, in good voices. It
is the same company as the one em-
ployed for the London engagerent,
save for the losg of Maggle T'eyte. 'The
outstanding figures are Marion Grean
as Beaucaire, Blanche Tomlin as the
Lady Mary Carlisle, John Clarke as
Molvneux’'s friend, and our own round,
gaspy Lennox Pawle, back arlter too
long an absence.

Mr. Green is an American barvione,
who came from Chicago by way of Lon-
don, & roundabout but agreeable roite,
and one that sometimes assures the
more gratifylng reception. He can sing
well enougn, and he plays the part
uncomonly well. Miss Tomlin, sufrer-
ing somewhat as the known substitute
for Miss Teyte, has a powerful soprano
that chills and grates every once in g

while, - but which s, for the mosat part,
sweet and pleasing,

But it was nelther of these who made
off with the most, evident approval of
last night's audiehce. That was M.
Clark. Very seldom does a miscella-
neous group of first-nighters go out
of Its way so péintedly to honor ani
applaud sme one not in the leading rolo.
Any one could have gmeen it was Mn
Clarke they were clamoring for after
the sacond ect curtain had fallen, and,
lest there should be any doubt ln his
mind aboyt It, they lay In wait for
him and %'eeted his third act entrance
with & rehowal of the hubbub, which
must have delighted him, He has a
pleasing volco and plays with a certain
sparkle, but probably the extra enthu-
slasm could be traced to the delight
always manifested by an Amerlcan au-
dlence when it s presented with a pretty
good tenor who {8 also masculine.

As for Mr. Pawle, quite s gust of ap-
plause swept the house when he came
tripping fatly on. Memorles of * Pom-
ander Walk ""—*' Yes, Sellna, my trea-
sure, I hear you''—crowded thick upon
us at the sight of him. He i3 very
amusing as the threatening but cautious
rival for Lady Mary’'s favor, and he
looka 80 exaotly llke & Georglan carica-
ture of Arthur Hopkins that you lkeesp
expecting to see him halt the play and
:.Tlse the stago for a rehearsal of '* The

est."

There should also be a word for a tell-
ing performance Iin a minor réle by
Spencer Trevor, and of course the audi-
ence took great interest in the Assembly
Room scene at Bath, for there Beau
Nash presided most conspicuously. Now
hs IRoyal Highness the Duc¢ d4'Orleans

‘may mean nothing In the llves of the

averaga New York theatregoer, but he
certainly knows Beau Nash as the man
who, season in and *season out, has told
hin: what the men will wear.
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